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slide 1

#PEAE

Participative Ethology in Artificial Environments
A way to describe my art practice?

an esthetics of attention and trust — a production of relational machines

Artist talk Annie Abrahams
EloCork 2019

read

Originally I proposed a 20 min long performance called ThinkTalk with Rob Wittig — In it,
we wanted to mix objects, voices and text live (using webcams) to compose something like
a text opera with solos, dialogs, a choir and organic chaos. It should have been a
meandering text collage with coincidences and contingency leading to unintentional
meaning. - if you have an opportunity to invite us?

Instead I will tell you about my relation to electronic literature and my struggles defining
my artworks.

slide 2

Reading Club is an ongoing project by
Emmanuel Guez and Annie Abrahams

started in 2013, Apparatus_is {Other-s} ...

Reading Club session in the frame of Scripting the Other, November 1st 2017.
‘With as reariters: Renee Carmichael, Emmanuel Guez, Nick Montfort and Zombectro.

Original text by Annie Abrahams. http://readingeclub.fi/

import talse;

using namel RINIITTTEART HTTE WPBspace staf:

stvledisplave none ™
Reading  Performances Reading Club Saison 1 enum t{block, deep, variable, timetoo—hot N0 );
Club Aveie Al = on; JTEEHEE / v, st
Bl openEE(other)
v+
prompt_name (int diffra, Al
gender = void T //the Mman [TTIMNES the the huwof], the homofemme, the
famal, the malelle, the maseinin, the femulin, the hom'man, the MenschfTI ber SIS TTERT
QL o h coutsideloftheword

var text = this,
var airtemperature = this, Sylk
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http://readingclub.fr/events/59b26eet7c5ee79311000003/0/text
click, read

Maybe you don't know me, maybe you do, for instance from the Reading Club; a project I
started in 2013 with Emmanuel Guez, and which is included in the Electronic Literature
Collection volume 3.

Here you see the cinematic archive of Apparatus is {Other-s} ... In this case the original
text written by me was read and rewritten in a live performance by the reariters: Renee
Carmichael, Emmanuel Guez, Nick Montfort and Zombectro.

The Reading Club is a collective writing tool originally announced as all at once an
intertextual playground, a laboratory and an interpretive arena.

In my eloCork talk Diffractive Reading in the Reading Club 1 propose it also manifests itself
as a facilitator for a diffractive, distributed intelligence on-the-fly.

It creates text and relational patterns that do not depend on canons. It obliges the
participating reariters and their public to leave the self-centred reflective habits of the
classical writer in an apparatus that throws them out of systemised subjectivity, out of a
world that only reproduces what they already know.

Tenderness upon women is not acceplable Life is giving birth to a apple of baby, baby of not being
sowhat ? mange tes youx ?
. ze. ? y ? Phghl 7 ? who are you?
Violences z l ot bael cansion peosle grants ' ight

Everything that happens to the textis recarded. The information will be used later

to make a video of it.
Have a look at the history of this text between 2-4 and 26-11 2008.
A part of the text is published in "Casa de Citas / House of words by Nilo Casares,

ed. Gran Canaria DIIh-I 3

violence.exe

A popular discourse on viclence.

Saftware for pc. Release 11 2008.

07 04 2006 and 16 05 2007.
Used in *Fenvayer & Mars pour y trouver 1a quiétude / send it to Mars 50 it can rest”
performance during the launch of bleuOrange

Presented during the show “tout va bien” in the ESCA gallery, Mihaud, France, and in

the window pane of La Cenirale Galarie Powerhouse Monizéai during "Le cheaur .
souhaitant  The Wish Chale® Instalation performance In the frame of Sortr do Fécran | ﬁ
Spoken Screen.

Volence
Only for pe. After installing click on the violence ican on your desk. If all s ok you will see
a text animation in a separate window on your screen ﬁ
Use "cti M to change tex! fonds and attibules 03 background color and time delay, —
downinad "

“Discours populaire sur la violence”, animation for bleuCrange. 03 2008

29793 3 3% 333727397 3BBIIIP FFNIPINIIIFFAING PP PIADIID

77 arréter de ne que parler. de faire des commissions, des enguétes.
Donnez un emploi & chacun!? faites vivre tout le monde dans le respect
de 1'autrefiVousiplaignezIpas

Need 1o be reassured?
You can be reassured in greek, in . in japanese, in norwegian, in L in dutch, in french, in in malagasy, in english . in spanish or in
ot need rnspiape phugmersion baw (] anc popup enatied

Other SR Ments A L[ Somy
Peur5 2011, Sound 12" Voices M. Philippe and Mme. Frédérique Mercy, volunteering firefighters in Delle. Text from bram.org/peur/fear/tentions.php 59 ngiﬂ@ﬁmg: Rémy
Bux. Production : I'Espace multimédia Gantner — Conseil Général du Territoire de Belfort & bram.org. Exposition Troining for a Better World Annie Abrahafs CRAC LR Sete

read

Or maybe you know my piece ViolenceS. from 2006. It is an interactive writing experiment,
that also became an executable shown in exhibitions and a flash animation for blueOrange.
I worked a lot on what I called the “voice of multiplicity”. Others are for instance “fear”,
“solitude” and “attention”.

slide 4
read

Or you might have encountered separation/séparation a hypertext work in flash from 2002
included in the Electronic Literature Collection 2. It has been translated in Italian by Mauro
Carassai. (now lost?)


http://readingclub.fr/events/59b26eef7c5ee7931f000003/0/text

page 3

slide 4

collec eliterature.org/2/works/abrahams_separation/separation/index.htm#
Separation/Séparation
ece Séparation
@ M collection eliterature.org/2/works/abrahams_separation/separatior *=» & ¥ =

lonely soul,
not knowing how to differentiate between you and me,
you don't feel my pain

Cpen mouth and lips as
wide as possible,
simultaneously raising
your eyebrows as high as
possible. Hold for count
of 5 and repeat a few
times,

#PEAE, Artist Talk, Annic Abrahams,

EloCork 2019.

lon/séparation -

y-machine/corps-machine
Panoplie.org 2002 2003 Programmation William Pezel

1. The visitor is constrained to follow the implemented exercises. The exercises
fcise software tool proven to assist the recovery and prevention of Repetitive

Io be a victim of Repetitive Strain Injury (RSI) one day. The visitors of

Jovering from rsi) to see appearing one word at a fime of the text. Every now and
Aputer is posiponed. (A recovering rsi patient needs to do this kind of exercises.)
jeings, only the last two phrases reveal that it's about a separation between a

{Spanish) in the show * * at "Espai F*, Matard (Barcsions) Spain, 24 10-
n, Lauta Floid, Comalia Soffrank and Natalie Bookchin. ) Presentations : Betaspace aout 01,
MENTS # 3 | Awardedin the section internet of ‘ravail de ls danseicharégraphies du raval, Ia
Wil Acceajs), Biliee/Pau. France, Das TAT im Bockenheimar Dapot. Franklurt am Main, Allsmagna,
3 2004, Torminal X-parienZ 12 Dec. -18 Dac., contrs Noro, Emos. 2004, "Pramia Internazionale Dina
st intemacional do artes slecirinicas, Bogola, Columbia, curatar ; Karen Dermineur 2008, Joumée
| Gentirs (ENST) and lsaballe Rieusset-Lemarié (MECSCI, UVSQ), Thélire Pasis - Villette, 1005 2006
Presented ot [DAM] Beriin, 10.11 - 5.12.2006. Included in the Electronic Literature Callection 2

Icipiined, by & Net Art woik. This. is mads passitie by its compiex composTion. separalon/séparaton is

Ixts (thae monclogus, the instructions, the commands), human-to-maching interaction ™ Essay for the
ms ot H galery in London, u atlow.  January 1

Ibeahar: it Ruth C J 200

slide 5 _

[T
| lonely soul,

| not knowing how te differentiate between you and me,
you don't feel my pain

| ¥Your body became mine
{you are interesting

| ene
i collection eliterature.org

lonely seul,

B collection eliterature.or

Séparation

aration/separa 1200_eng.htmi

|you don't feel my pain
Your body became mine
jyou are interesting

involving involving
absorbing absorbing
demandina demanding

Pray the sky | to-get-her fusion, adaptation
| Lean right back in your chair :::"' By Baciie wing,
t mine, mine
looking towards the ceiling. Drop { muscl neEv
| your arms at your sides and rotate [ ovarused, abused, neglected
| them outwards, palms facing up, " You don't feel my pain,
| thumbs out. Feel a stretch across - jand I, I forget about them - absorbed in you
your chest and shoulders. Breathe "My body starts hating you
{ in, and then exhale and relax into ! your limited ways of recieving input
the second position with shoulders your imposing way of need
| dropped, eyes closed and arms 1 You don't caress,
| hanging loosely. Remain relaxed {¥ou are spaed
| You never need a break
and when you are down
lit's me who has to repair you

| until micropause is over (5-10
| 4  you won't repair me
— )1 have to leave you

|
i [ We are exchanging constructing, developing
|

| seca) .

| | T need desintoxication
|1 must fight Ji5 mast fight

¥ e e et I need to cherish,

| take care off pay attention to all the parts of me you don't
| racogniss

| From now on I will use you

land I won't let you take me over again

| recognise
| From now on T will use you
{2nd T wen't let you take me over again

How to relax a computer ?
How to massage a computer ?

| |
1
]
1

vorks/abrahams._separation/separation/separa_1200_eng himi

not knowing how to differentiate between you and me,

{ take care off pay attention to all the parts of me you don't
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Two other stages of the piece that

slide 6 show book

from estranger to e-stranger — living in between languages (2014)
buy or download free .pdf
http://www.lulu.com/shop/annie-abrahams/from-estranger-to-e-stranger/paperback/product-

makes you click not toooo fast to read the text.

21808647.html



http://www.lulu.com/shop/annie-abrahams/from-estranger-to-e-stranger/paperback/product-21808647.html
http://www.lulu.com/shop/annie-abrahams/from-estranger-to-e-stranger/paperback/product-21808647.html
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Ongoing e-stranger research started in 2014 in residency at CONA, Ljubljana.
e-stranger.tumblr.com

[from estranger to e-stranger - Living in between langnages 2014, ISBN 9781291965117, Editions +++plus+++
Made at the occasion of my exhibition Mie lalikoo pomagate? (can yvou help me ?), Aksioma Art Space Ljubljana.
Free .pdf or print.

lulu.com/shop/annie-abrahams/from-estranger-to-e-stranger/paperback/product-21808647.html

) BET YaUGL Laal

k een stiefmoede

from estranger s

fo e-stranger  Ze-

LIVING IN BETWEEN LANGUAGES

n, eine Sprache,

read

Or you know my book from estranger to e-stranger — living in between languages (2014)
presented in an exhibition at Aksioma Art Space in Ljubljana. Nowadays I would have
chosen another sub title: /iving with languages, not in between. In between = void. The book
1s based on the e-stranger website, my ongoing research on “What language does to you - or
not.”. There are 134 posts and some attending publication. From very anecdotic or personal
to theoretical, artistic and academic.

slide 7
(E)Srranger Lily Robert-Foley is an author, translatorand

e oo oy o ot teacher. She introducedthe concept of “Third
ey St Texte” or “Tiers texte”, which is a kind of
extension of what Marylyn Gaddis Rose in
Translation and Literary Criticism (1998) calls
the interliminal: that what lies between the
source phrase and the target phrase.

What 1

MAY 5,2019

the “third texte*

...the in-between space between two languages
is multiple and luminous, creating perhaps not

Lily Robert-Foley in (TEXT Vol 20 No 2 Oct 2016). takes us on a trip through the universe of the third
texte into the interliminal space where words are always “with®, never opposed, nor equivalent, a universe where everything

always changes.

s fictocritical experiment, sclf-translated between Englis ttempts a Stash fiction of Joarma

vork of feminist science fiction The Femnale Man (Rus 50). In Russ's book, characters travel in

between possible werlds, encountering possible versions of themselves that are created each time an infinitesimal decision

or change happens. In titis work I propase that translation opens possible worids in langwage in much the sume way that

decisions
that I oall [xxx]. This world [xo]
between my hwo translations. Ke

¥ iages
her but in the space opeited in-
rds: fictocriticism, self-translation, feminist science fiction

The story is about translation of which Robert-Fol

ays that its impossibility is an apportunity rather than an

impasse. There are pitfalls, thresholds, possibles, infinities that can be caleulated, des choses en devenir, there is the
difference that makes a world, the thickness of the in-between. While reading and writing the one through the other she

creates a diffractif experience,

isan author, translator and teacher. She introduced the concept of “Third Texte” or “Tiers feate”, which is
a kind of extension of what Marylyn Gaddis Rose in Translation and Literary Criticism (1998) calls the interfiminal: that
what lies between the source phrase and the target phrase.

_the in-between space between to languages is multiple and huminous, ereating perhaps not other languages but other
texts, far beyond the scope of one text plus another., A text and its translation are far more than one, or even two texts, and

apen into a space that is neither cmpty nor neutral,

lentre-deux de deux langues fait beaucoup plus que 1+1, car lespace de négociation, de conflit, donc en gros, diamitié

other languages but other texts, far beyond the
scope of one text plus another. A text and its
translation are far more than one, or even two
texts, and open into a space that is neither
empty nor neutral...

...I'entre-deux de deux langues fait beaucoup
plus que 1+1, car l'espace de négociation, de
conflit, donc en gros, d’amitié entre deux
langues, n’est ni vide ni neutre...
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read
Recent examples of e-stranger posts : the “third texte* is about translation of which Robert-
Foley says that its impossibility is an opportunity rather than an impasse.

slide 8

murakami - kristof - writing differently
R A v SR BT R IRL p aie Writing in a language you are not fluentin ... a

Writin,
St

beautiful) non conventional writing can appear when people write i iguage they don't completely master,

great advantage?

Haruki Murakami and Agota Kristof both wrote acclaimed and much-t;

ed books in a tongue that was not their
own. Murakami did this out of free will and gained style and probably also imagination, Agota was an exile and never at
ease, always regretting the tongue she left behind. Even while extremely popular she wrote less and less and finally after the
blication of her autobi in 2005 she stopped altagether. Strange (beautiful) non conventional writing
When Murakami started his writing, he disliked his Japanese proze and felt something was off. He then decided to write in can appear when peop le write in a lan guage
English, but he was far from fluent, Now he had to use anly the words at his disposaf to express what he wanted, he found !

style and rhythm was created. He realized he didn't need to use difficult words th ey don’tcom p lete |y master.

or styles to say what he wanted to say. Jonat Deelstra, |1

2ot i Haruki Murakami and Agota Kristof both

1was flabbergasted when | first learned this. 1t also made me very happy. What is happy? A word that is vague and lacks

this a very efficient method, This is ho

BT wrote acclaimed and much-translated booksin
Agota Kristof wasforced 1o lean French from scratch when she fled from Hongary i 1036. In her autobiography a tongue that was not their own.
Lanalphabite (2004), she calls French une languee ennemie, which is en train de tuer [saf langue maternefle. She flees o g . .
sentimeots weiing 4 o il g Murakami did this out of free will and gained
W would write: “We s lots of waliats” and not “We love walnuts" because the ward “love” it @ eliabie word, it facks style and probably also imagination.
prevision and objectivity. Agota Kristof, Le grand cabier, 1986. 3
Agota was an exile and never at ease, always
Je parle e frangais depuis plus de ans, je lécris depuis vingt ans mais je ne le connais toujours pas, Je ne le parle ! )
D sl e, e m Pl RGP g e ke 3¢ dittarcrives gt ol Agoas Kitetal, Danalgbiobiie regretting the tongue she left behind. Even
Gy :
while extremely popular she wrote less and
Haruki = | g -
Mur roormar | MURAKA less and finally after the publication of her

§ Y ‘a.‘:’li\ phabéte

autobiographyin 2005 she stopped altogether.

LE GRAND CAHIER i

WONDER; RerteD He realised he didn’t need to use difficult
” words or styles to say what he wanted to say.

ENO OF Th o "

L also speak French (and English) for more than 30 years and 1 also write in those languages for about 20 years, 1 am aware |

will never he in complete control, will alw: and will continue to need dieti

ies, However, being able to read
languages the one through the other is very interesting and often surprising, And, 1 do know [ would never have had

read
Writing in a language you are not fluent in ... a great advantage? Is about Murakami and
Agota Kristof, who both gave me more confidence in my own language.

slide 9

AUGUST 24, 2018

Minimal English - metalanguage

umn e ]
s that correspond in meaning. for exas
words matching blue, cooperatio

languages that don't have words for

B ot e “English is not an international

iy language and it is wrong that scholars
ropean s . P,

Pt i use it as if it 1s.

0 Exgh vord clr smouns o lokig . e o

"'m“"vhmnrhw-
speakers of other
discovery

‘ h.l L od OF what it is that speakers

English is not an international language and it is wrong that scolars use it as if it is - S . . R . .
Describing diversity is impassible if you use English, you need o metolanguage. DeSCI 1bu1g (-il"el Sity 15 m1p0581ble lf
D i B o NEM S bl i you use English, youneed a

Anna Wiersbicka cited from : 1netalanguage_ ”

“Depression is an English concept.
NSM (Natural Semantic
Metalanguage) makes it possible to
talk aboutit.”

he has nothing

against people being naturally imprisonned in their language, but that she

ceghtiens use ol Anna Wierzbicka cited from an interview with her by
 because | can imagine Prof. James Underhill.

ce also politic

that this indeed might be a problem

W Gonversation with a linguist we
rother” (¢.8.. the Australian language ijs

~Does this language have a word for brother

~Sure.

~What is it?
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read
Minimal English — metalanguage on Anna Wierzbicka's Imprisoned in English: The

Hazards of English as a Default Language.
+ read top phrase from slide.

slide 10

Ours Lingages = a script —
online poetry, language learning
tools and collective writing +
code + voice + dance + text +
singing and a blindfold —
unrehearsed.

Performance by Annie Abrahams
in collaboration with Daniel
Pinheiro, [sabel Costa, Igor
Stromajer, Qutranspo - Lily
Robert-Foley - Camille
Bloomfield - Jonathan
Baillehache, Jan de Weille, Rui
Torres, Helen Varley Jamieson,
Amnna Tolkacheva and the
readingclub. fr.

21/07 2017 10.15 PM, Mosteiro
de Sdo Bento da Vitéria, Porto,
Electronic Literature
Organisation conference ELO
2017.

read

If you have seen my performance “Ours Lingages” at eloPorto, you know I like to mix
languages with other practices like dance and singing. Then you know that control / mastery
is not what I am looking for.

Framing my artistic work is and has always been a “problem”.

slide 11

art
net art, digital art,  fine art, video art,
electronic literature, networked performance

art, code art, media art, time-based media ...

even poetry ...
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read

net art, digital art, fine art, video art, electronic literature, networked performance art, code
art, media art, time-based media

and more - among which poetry - were all used by someone to classify it.

All these categorisations are based on technology and don't say anything about what is
experienced through the work. I am not so much interested in a form as in what this form
produces, what kind of behaviour (interaction <->intra-action) it concerns.

So I came up with behavioural art

no, that was not possible — the word “behavioural” became contaminated when I studied
biology. It refers to Skinner boxes, socio biology, operant conditioning, eugenics, etc. — no

slide 12

A painting calls forth virtual depth with lines and colours, a sculpture
constructs a virtual volume around itself; a novel constitutes virtual
memory, tracked through virtual time. Dance follows virtual forces of
attraction and repulsion. All the experiences that are part of this ‘feeling”
are spaces of possibility, virtual feelings waiting for actualization; their
nature, allurements and dangers must be studied, and art is where this
investigation takes place.

Susanne K. Langer, Feeling and Form (1953), cited by Arjan Mulder m 7HE BEAUTY OF AGENCY
ART, Arjen Mulder a.o. (eds), Virtual Beauty, V2_Publishing/Nai Publishers 2012.
academia.edu/19554697/The Beauty of Agency Art 2012

read

Arjen Mulder‘s article THE BEAUTY OF AGENCY ART 2012, where he uses a “virtual
behavioural space”, pointed in a new direction. This concept is an extension of “virtual
feeling” usedd by Susanne K. Langer in Feeling and Form (1953). Each individual art
medium evokes, manipulates and investigates “virtual feelings” in its own way.

So how about agency art, would that be a better category?

slide 13 + read

Agency Art does not take a medium, or technology as a starting point, but highlights what
they make possible. It is an art that is anchored in behavioural choices. Its meaning is the
actions made possible.
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Agency Art ne prend pas un medium, ou une technologie comme point de
deépart, mais met en avant ce que celles-ci rendent possible.
C'est un art qui s'ancre dans les choix comportementaux, dans les gestes. Son
sens est les actions rendues possibles.

Agency Art does not take a medium, or technology as a starting point, but highlights what they make possible. It is an
art that is anchored in behavioral choices, in gestures. Its meaning is the actions made possible.

Agency Art is art that makes it clear to the receiver via his or her
body what is at stake, where opportunities for action lie, and which
virtual behaviours he or she can actualize. It demonstrates how
choices work...

Slide 14 + read

collectively made, refusing hierarchy, a knitting together of artists and
performers in the moment of the event, erasure of the artistic ego,
practice, changing rules, choices, connecting, accepting the unexpected,
responsive, shared, collaboratively authored, open to all, working with
temporal behavioral phenomena, healing, enactment, improvised,
including environmental conditions, attentional strategies, instructions,
protocols, apparatus, meeting, embracing the ordinary, rehearsing
alternatives, re-hijacking therapy, exercising our relations to others, our
social (in)capacities, exploring rituals, being together, participatory,
concerns individuals and politics

Keywords for Agency Art collected from text by: Deufert&Plischke, Shia LaBeouf, Lotte van den
Berg, Pauline Oliveros, Olivier Auber, Samantha Gorman and Ienke Kastelein.
From dance, theatre, digital art, sound, poetry to performance.

I looked at works, with which I found my work was connected and found these keywords.
They are from dance, theatre, digital art, sound, poetry to performance.

It felt good.

Agency Art is multidisciplinary and opens up art practices the ones to the others.

But, the words Agency Art are also contaminated in the mind of some people (try google).
Moreover I am not sure the concept really covers my work. Sometimes I think more about it
as promoting aesthetics of attention and trust or as a production of relational machines.
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slide 15
PEAE Participative Ethology in Artificial Environments
an esthetics of attention and trust
a production of relational machines
Agency Art
interaction <-> intra-action
read

When I told all this to my friend Cor van der Weele (biologist and philosopher) she said it's
simple you do Participative Ethology in Artificial Environments — you have an
ethnological approach of Agency Art.

Not sure this brought me a lot further, but it is nice to consider.

Food for thought and art works ...

slide 16

DistantFeeling(s) - an ever-changing re-enactment of our intra-action with machines.

An online performance series where Daniel Pmbheiro in Porto, Annie Abrahams m Montpellier and Lisa Parra in New
York experiment “distanced feeling” in an interface that normally is used for videoconferencing. They join in an online
séance trying to experience the others presence with their eyes closed and no talking. Next one for VVMalta 26 09
19h30 openings performance. Open to all.
http://bram.org/distantF

Constallations by 3G(enerations) = Annie
Abrahams, Alix Desaubliaux and Pascale Barret.
Using challenges and surprises. we defied each
other in 9 sessions of what Annie called
contemporary net art, Pascale a non-binary
inclusive laboratory and Alix performative &
collaborative explorations. Methodology of ConstallationS:
https://constallations.hotglue.me/?rire https://constallations.hotglue.me/?methodologie
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read

Two of my recent projects fit perfectly in this : Distant Feeling(s) with Daniel Pinheiro and
Lisa Parra and Constallations by 3G(enerations (Annie Abrahams, Pascale Barret and Alix
Desaubliaux).

Show, listen to XD, \:3,:-D rire parce que ...
https://constallations.hotglue.me/?rire

if time slide 17:

Inter means among or in the midst of, whereas intra means from within. When
we add the word action to these prefixes we get a whole different meaning.
When two bodies interact, they easily maintain a level of independence. Each
entity exists before they encounter one another. However when bodies intra-act
they do so in co-constitutive ways. Individuals materialize through intra-
actions and the ability to act emerges from within the relationships not outside
of it.

So, why is this distinction important? Well, intra-action gives us a whole new
way of thinking about the relationships with each other, with matter, with
materials, with nature and with discourses. When these different things are in
relationships with each other our ability to do stuff changes, transforms or
emerges.

From Three Minute Theory: What is Intra-Action? Video written & created by: Stacey Kerr, Erin Adams,
& Beth Pittard youtu.be/v0SnstJoEec
Transcription by Annie Abrahams aabrahams.wordpress.com/2017/02/06/inter-intra-action-en

read

Something more is bothering me: Agency Art seems to consider the art work to trigger
behaviour, it stays with interactivity, while more and more I start thinking that intra-activity
might be a better way to talk about it.

When I analyse my mostly collaborative work it is hardly ever clear what is causing what,
where the agency exactly is — not between clearly distinguishable entities, but coming from
within a whole, where interface, individual computers, keyboards, webcams and sound
device characteristics, server conditions, as well as the text, voices and images of the co-
performers and participants, local light conditions and family situations are all entangled in
what Karen Barad, a feminist theorist and physicist, would call the phenomenon of intra-
activity.

More food for thought and art works ...


https://constallations.hotglue.me/?rire

